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Exercises in Passage-playing. 


kepeat each Exercise several times. 
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*) Also transpose into F¥, using the same fingering. 


12651 





ing’. 


play 


125 
Passage 


In 


ses 


Exere 


16 











12651 b 


| Fad 


L/ 


L/ 





Ba 
Pe ah 


W@W ATE: 4 10 De OG "ee ee en ee ee 


z 
2 


44 Sie Hass 
oes Oa eee Hieresecire! Ee 


ppb nd G3 Ai Re RSS ae Ay A 2 we ee ae 


0 Tr 2S CIE a ee ee el ee 





5 
*) Also transpose into Gb, without changing the fingering given. 


12651 





18 


3 Ree Ae 


% 


4321414 





ee 
' 


28s Sie 8 Aaly 5 gh ae in 


R38 432343 





4 
i 
= 
a 





Molto allegro 





Allegretto. 


32 











Allegretto 





12651 


20 


Coke | 


2th Sf 














7 


See eS eee 
Te PS ES ST, Jan Boh Tee Be Be Se ee ee A a | 

ee te | Sia ee | A “a_i a eS | 
poo nee ET E/T 2 a AA YY A OA 2 DS & oa ES Je ee | 











= — 


SasFrvia 

















5 eT toot oh 
1A My J.émimas 
VAY 1A a = — 
We oe —— a —_ CC 











5 
Pur CIS Smee eae ate Ns.) 5 gi ae er ae ; 
()i § 3 5 4A A fe. 1 A 
P a af BL) ny — 4 ay BH A ge Mt spstgerlas]—] [ronleectarl— [ulate —pombrssea— frat —t | f wg ETA | 
fe ei P.4 14 PG |) 4S eee e aw al | SER MIT \ eye 
eo r—t of fe, 143 —~_ s———_s— __~a_ 


We SaP sR 22 ae en — | orl — —— fs .——— 


12651 











5 


e 


o veloe 


pp leggermente. 








4 
ell. 


WET lo SUE Se 8) ee led es Es RE 0 eee ee eee) re 2 Ae 


es 
man ud 21a 
4'3 


Ol fo, Ca) ey GT es 
ENDS = 2 ee ae Ree 2) 


CIS Eo eS eS Na eee ee ee 


DiS ES See = 2-6 ae ee 


ee _| 








12651 





42651 b 





ro. 
325 


Alleg: 





le 


ale 


em 





12681 b 





















































ialenn | 
bene 


Ll 
Sa 
| to i 


elon) 






































fans} 
— 
































pe g 
_—— a 














os 




















mareate 


A 








If 































































































24 
O7. 
/) 





12651 b 














my 
| 
2 | 











eee wen we we a wee en ee se ene ee a mene eee nee meee em eran eee eee eee meres eee ew nee eee mene ea smensesesesnseees 





delicatamente 











eee ew nw ewe were we went eee e eens meee Seen neon eee ewes senses cee ae HSS US OSES SSO MRS Rene eee e wanes eeene eee eens 
= rr eee eee) 


} 
r 
! 





rome 














eyo |) om 


RSV STS, 











3 ok 























12651 b 


ivo. 


Allegretto v 


26 





oa OU r YS | i | 4 = 








ino grazioso. 


Andant 


? 


b  peramaeercmpacs we mec cncwweremeecocescoresen so seccercen recs ce weowsesesescnceencnccceceecccescosccscccascccecscsoce 





4 
3 4 3 3 
A, ft p b = 
8 4y b 4 
ae ie | EL es ed es ee ee ee 
a EE, J 


a a a 


QS 
= _ 








wren senecncnnenewcesenccnonn now cnsonccsnncn cn cosncsewcnnanwwnsonencenasnnewnnnnccewencaecscewensnsncneccnnesncene cnencenccccenascececocerencocecccccnesecnccecncs 


8 


e 
i 
R 





12661 b 


waoce 


Le Ww YY Be. |e we ee ee bee Be ee | oe ees 
SS EG es LC LE Le | a Be ee ees  ——_ -___ _._ Ba 


i 
oe 
aa 


| 
| 
| 
; 
| 
| 
| 
E 
H 
! 
i 


wen cen were eee coc eme eee se ee — theese eee SSS e 6866 O86 E S688 Se 805 508088668058 8088868 SES SS2 Bee censeee ons se CE EEE eRseEee= Sasconsessnees cence 


& 


asl 5 ee 2 ce 
Coe Et, Lets PEER OR 
Re tt 


—¥ 
W. 


12651 b 


YS Vi was 

















Allegro moderato. 


[es 





12651 b 


A 
Y 
bal 
a 
a 
Canal 
ao] 
ae 


Poff @ 4 


: 
hy 
4 





5 
Y 








Allegretto. 





ay hh as 


C323 Oe oe Pe ee ee ee’ ee 





© 
a 
&0 
© 
=~ 
< 
© 
od 
— 
= 





wee mew wes ww cen see eee cetera ne en cen cence geen cca s ene ncrn sea seers santana sa eww een seen ese san es esse ce nen ne ce menserene a emensensesereesneneeesenees nc cencencensccaecesscscenssenccessececes 





oe er ere nn we oe oe ee 8 ee OOS E ES OEE O OSES OEE TBS O SESS Eek 8 ee SSeS BOSS SOS SS SESS OSES ESS See eee rere es Ee ee Ee eSSEenes seers Eese pete es meassersssomeesuscsesece 





ES KIT Pei ah 


é 
7 





[ 





2 ees, rm eee 


12651 b 





lS ——————————— 


Fa aaa aaa 





Wes 
A gl 


| | 
hg | a I | 


Ma | lll Ul Se 


a ee 6 
| eee Cee aed IN 


i 
| 
| 
| 
| 
| 
| 
| 
| 
i 
E 
| 
| 
] 
wil 
~ 4 
iH 





r] 
| 
r | 
« 


‘ 
2 
i 
‘ 
a 
ry 
‘ 
e 
‘ 
‘ 
. 

4 
. 
t 
e 
4 
‘ 

‘ 
‘ 
‘ 
o 

a 

‘ 
a 
‘ 
‘ 
' 
' 
‘ 

' 

' 
o 
« 
. 
. 
o 
a 
J 
e 
. 
J 
ry 
. 
4 
. 
a 
a 
e 
0 
a 
a 
0 
. 
' 
' 
‘ 
‘ 
’ 
ry 
‘ 
o 
ry 
iy 
a 
. 
ry 
6 
‘ 
’ 
‘ 
‘ 
‘ 


iS Se Es Es Eee ae ED 


rem enee semen ss sec essen sence cee ncene serena ccene essen nasa secon cence nee encase sees ann see ene eee es Beene ene n ewe one e sere ease teen meee seen nm an ee new eee nee nn enesenecnacene 


5 


Ne a ae Pew ee ee era) ey) 


12651 b 











a 








EB rrn emo nrrn nner ener n ere eneennnne nen nnnnnnennaeneenennenennenannanesnmareemennans 


rE 
on 








12651 b 


eel 


82 125 


Exercises in Passage-playing. 
Allegro scherzoso. C.CZERNY. Op. 261, Book IH. 
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Allegro non troppo. 


C. CZERNY. Op. 261. Book IV. 
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DORING, C. H. | HENSELT, A. 


L.651 Op.24. Exercises and Studies in Staccato Oc- L. 44 Op. 2. 12 Characteristic Concert-Studies. e 
tave-Playing. 3 (Jonas). 

L.1035 Op. 25. 8 Octave Studies. e 

ane HERZ, H. LY 
DUVERNOY, J. B. E ‘ L. 170 Scales and Exercises. (Vogrich). 

L. 316 Op.120. The School of Mechanism. 15 Studies L. 1083 The same: sp. e. 
preparatory to Czerny’s “School of 
Velocity.” (Klauser). Complete. JENSEN, A. 

L. 1292 .Op.120. The same: Bk. I. L.763 Op.32. 25 Etudes. Bk. I. 

L. 50 Op. 176. Ecole Primaire. 25 Elementary Studies. L.764 Op.32. The same: Bk. II. 


L.765 Op.32. The same: Bk. III. 
GERMER, H. 


L. 1279 - Rhythmical Problems. KESSLER, J. C. 
L. 1416 Op.20. 15 Selected Studies, (Deis). 
GURLITT, C. 


ECE ECC CCRC CRE 


SECC CCS 





























L.798 Op.50. 24 Easy Melodious Studies. KOHLER, L. 
L.801 Op.51. 24 Melodious Studies of Medium L.317 Op.50. First Studies. (Klauser). 
Difficulty. L.543 Op.60. 20 Studies in Continuous Scale-and- 
L.534 Op.82. The First Steps of the Young Pianist. Chord Passages. 
Bk. I. L.318 Op.151. 12 Easiest Studies. 
L.535 Op.82. The same: Bk. II, L.425 Op.157. 12 Easy Studies. (Klauser), 
L.536 Op.83. The Easiest Studies in Velocity. L.196 Op. 163. 16 Elementary Studies. 
L.807 Op.85. 24 Studies on Scales and Arpeggios. L.480 Op. 190. The Very Easiest Studies. — 
L.539 Op.100. 24 Octave Studies. L.321 Op. 242. Sty, School of Velocity without 
" ; ctaves. 
Re ee ee ee eee L.1082 Op. 249. Metodo Practico. sp. e. Bk. I. 
V, L.324 Op.117. The First Lessons. e 935 pat motte Practical Method. (Oesterle). Bk. I, V 
fr L. 339 Op.130. 35 Easy Studies without Octaves. -936 Op. 300. The same: Bk. II. ray 
a L.206 Op.131. 24 Melodious and Progressive Studies. KRAUSE, A. . 
n L.326 Op. 141. saceaayt avid 8 24 Short Studies for L.553 Op.2. 10 Trill Studies. fr 
F HABERBIER, E. KUHNER, C. AY 
fr L.191 Op.53. Etudes-Poesies. (Ruthardt) L. 481 School of Etudes. Bk. I: Lower Elemen- fr 
4 O " 59. ; ‘ tary Grade. . 
fr fe L. 482 The same: Bk. II. Elementary Grade. fr 
fr HANDROCK, J. L. 483 The same: Bk. III. Lower Medium Grade. rN 
fr L. 299 Mechanical Studies. KULLAK, T. ° 
fr HANON, C. L. L.475 Op.48. The School of Octave-Playing. Bk. I: fr 
- i pie Gs NT : Preliminary School. fr 
i L. 925 he ie Pianist in 60 Exercises. L.476 Op.48. The same: Bk. II: 7 Octave Studies, e 
omplete. 
“ L. 1071 The same: Bk. I. KUNZ, K. M. fr 
fN L. 1072 The same: Bk. II. L.939 Op.14. 200 Short Two-Part Canons. For the A 
L. 1073 The same: Bk. III. Beginner. - 
fr L. 1081 .The same: sp. Complete. LE CARPENTIER, A f\ 
PLA 
A HELLER, S. , : L. 1133 A Piano Method for Children. sp. e. fr 
fr L.179 Op.16. The Art of Phrasing. 26 Melodious 
d Studies, Bk. I. LE COUPPEY, F. fr 
f\ L.180 Op.16. The same: Bk. II. L.430 Op.17. The Alphabet. 25 Very Easy Studies. A 
L.176 Op.45. 25 Melodious Studies. Complete. (Scharfenberg). ° 
Nr L.1117 Op.45. The same: Bk. I. L.67  Op.20. L'Agilité. 25 Progressive Studies for fr 
L.177 Op.46. 30 Progressive Studies; Complete. Mechanism and Light Touch. 
fs L.1120 Op.46. The same: Bk. I. L. 69 Op. 26. 15, Preparatory Studies to Czerny’s fr 
f\ L.178 Op.47. 25 Studies for Rhythm and Expression. School of Velocity”. 
] Coeipiste, LEMOINE, H A 
: At. pi ae et 
A 2 we 4 an oa Mages L.175 Op.37. Etudes Enfantines. (Scharfenberg). fr 
f\ L.748 Op.119. 32 Preludes. (Oesterle). LISZT, F. A 
fr L.766 Op.125. 24 Studies for Rhythm and Expression. L. 835 6 Grand Etudes after N. Paganini. - 
° (Scharfenberg). (Gallico). fN 
f\ Li 24 50 Selected Studies from Op. 45, 46, 47. L. 788 12 Etudes d’exécution transcendante. A 
f\ (Oesterle). (Gallico). ° 
f\ A 1174 A 
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L.1616 Op.52. 20 Melodious Studies. 
L.966 Op.65. Studies for the development of Technique 
and Expression. Part I: For Beginners. 
Complete. 
L. 310 The same: Bk. I. 
L. 311 The same: Bk. II. 
L. 312 The same: Bk. III. 
L.967 Op.66. The same: Part II: For the Intermediate 
Degree. Complete, 
The same: Part III: For More Advanced 
Pupils. Complete. 
L.1615 Op.169, Universal Piano Studies. For Medium 
170. Grade. 
L. 254 Pianoforte Technics. Daily Exercises. 


LOW, J. 

L.913 Op. 281. Octave-Studies. 
MACFARREN, W. 

L. 1037 Scale and Arpeggio Manual. 


MENDELSSOHN, F. 


L. 1523 3 Etudes from Op. 104; Scherzo a 
Capriccio. 


L.968 Op. 67. 


MENOZZI, J. 
L. 843 Metodo Teorico-Practico de Lectura 
Musical. sp. (Carrillo). 
MOSCHELES, I. 


L.403 Op.70. 24 Studies. Finishing Lessons for 


Advanced Performers. (Pauer). s 
L.404 Op.70. The same: Bk. I. 


MOZKOWSKI, M. 
L.1798 Op.72. 15 Etudes de Virtuosité. 


NEUPERT, E. 
L. 797 12 Studies. 


NOLLET, E. 
L. 1375 Op. 43. 


OESTERLE, L. 
L. 1154 


15 Melodious Studies, (Hughes). 


Instructive Course of Pieces. Bk. I: 
Elementary and Grade I. 48 Pieces. 

Bk. II. Grade 2. 35 Pieces. 

Bk. III. Grade 3. 25 Pieces. 

Bk. IV. Grade 4. 22 Pieces. 


L. 1155 
L. 1156 
L. 1157 


PARLOW, E. 


L. 1251 30 Little Etudes. Easy and Attractive 
Studies by Burgmuller, Czerny, Parlow, 


and others. 


PHILLIP, I. 


L.1611 Op.78. 6 Octave Studies in the Form of Little 
Fugues. 

School of CGctave-Playing. Bk. I: 
Exercises. 

The same: Bk. II: 10 Original Studies by 
Alkan, Chopin, Czerny, Kessler, Kreut- 
zer, Mathias, 
Wolff. 


L. 1650 


L. 1651 
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DESIGN COFYRIGHYT, 1938, BY G. GCHIRMER, INC. 


Mayer, de Mereaux, 


Masterworks. 

Elementary Rhythmic Exercises for the 
Five Fingers. 

Exercises on the Black Keys. 


L. 1717 


L. 1675 


PISCHNA, J. . 
L. 792 Technical Studies. 60 Progressive Exer- 
cises, (Wolff). 


PLAIDY, L. 


L. 304 Technical Studies. (Klauser). Complete. 
L. 1617 The same: Bk. I. 
L. 1618 The same: Bk. II. 


RAVINA, H. 
L.1515 Op. 50. 
RUBINSTEIN, A. 
L.791  Op.23. 6 Etudes. (Gallico). 


SCHMITT, A. 
L. 434 Op. 16. 


Harmonious Etudes. 


Preparatory Exercises. Five-Finger Ex- 
ercises (with Appendix by A. Knecht). 


SCHULZ, F. A. 
L. 392 Scales and Chords in all the Major and 
Minor Keys. 
SCHUMANN, R. 


L. 1727 Op.3. Studies after Paganini’s Caprices and 


Op. 10 6 Concert Studies after Paga- 
nini’s Caprices (Bauer). 


L. 96 Op.13. 12 Symphonic Studies. (Bauer). 


SCHWALM, R. 
L. 796 Daily Exercises. 


SCHYTTE, L. 
L. 1371 Op.108. 25 Short and Melodious Studies. 


SPANUTH, A. 
L. 1579 


STAMATY, C. 


L. 1136 Op. 36. 
L.858 Op. 37. 


Five-Finger Exercises. 


Rhythmic Training for the Fingers. sp. e. 
Singing Touch and Technique. 25 Easy 
Studies for Small Hands. 


STREABOG, L. 


L.478 Op.63. 12 Very Easy and Melodious Studies. 


First Degree. 


L.479 Op.64. The same: Second Degree. 


TAUSIG, C. 
L. 1353 


VOGT, J. | 
L.965 Op.145. 24 Octave-Studies of Medium Difficulty. 
WIECK, F. 
L. 66 Studies. 


WOLFF, B. 


L. 1099 Op.118. 12 Short Octave-Studies. 
L. 898 The Little Pischna. 48 Practice Pieces. 


Daily Studies (Ehrlich). 


New York / London 
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' L.1070 Op.61. School of Velocity. 40 Studies. Complete. 
The Same. L. 259, Bk, oo L. 260, Bk. A; : 
L. 262, Bk, ITI. hae 
L.504 Op.70. 50 Pieces without Octaves. For Begin- 
ners. 
L.508 Op.79. 20 Children—Studies without Octaves. 
L.526 Op.88. The School of Scales, Chords, and Em- 
bellishments. 28 Studies: 
_ L.1031 Op.89. Training of the Left Hand. 40 Exercises | 
aie and 25 pesdies a f 
RTINI, H. ‘4 a mt eA> 
L. 137 Op. 29. 2, Studies. SS 5: the Cie 
4 Studies" ‘(Vogrich-Buonamici). 
L. 138 Op. 82. sy tudies. A sequel to Op. 29. (Vcgrich- 
Se tua 
L.136 Op. 100. Ag! Studies, (Vogrich-Buonamici). 
L.758 Op. uty Melodious Pieces. 
L. 795 . 50;Selected Studies from Op. 100, 29, and 


. (Germer). 
L. 691 a 166. Primary Etudes. (Osterle). 
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iL, 383 Op. 365. School of the Virtuoso. Studies in bra- 
seek vura and style. (Buonamici). es 
i 749 Op. 453. 110 Easy and Promesnre Exercises. — | 





elected Studies from Op. ae 32, 100, “a 
13434 ‘Buonamici-Cornell), Bk. I 
ae li . Bk, II, BP. €. 


af 


4 


BIEHL, A. et 
L.530 Op.30. The Elements of Piave-Pinvingse 


L. 497 Op.44, 25 Easy and Progressive Studies. With 
" special reference to the left hand. 
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BRAHMS, J. ae culty. (Schultze), =~ ery Rh 
L. 1600. 51 Exercises, he ~L.146 Op. 599. Practical: Method for Beginners. (Buona- a 
BRAUER, F. mici). eye 
| L.494 Op.15. 12 Studies for Development of Velocity. 1.148 Op, 636. Preliminary Scho of Finger Dexterity. a | 
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‘terle, ’ The Same. L. 155, Bk. L; L. 156, B 
“L. 152 Op. 109. 18 Characteristic Studies (Oesterle). ee 4 _ L.157, Bk. IIL; L. 158, "Bk. IV.; 
CHOPIN, Fo es Bk. V5 L.160,.Bk. VI. 4 
L. 1551 Etudes (Mikuli). Li 1158 Op. 755. Perfection in Style. 25 aie ste yt 
L. 33 __ Etudes (Friedheim.) (Herzog). Pa | 
‘CLEMENTI, M. ia we 7 192 Op. 802. Practical Finger Exercises. “(Relle) om 
‘L167 _Gradus ad Parnassum. 100 Exercises, ct M Complete. 
Feu oa UV Seve Bk. I; L. 168, Bk. ely oy L. 147 Op. 821. 160 Eight-Measure Exercises, (Buona- ‘ 
£780 a Grad H Ad ee 29 Selected Stud- i - mici). ah ae 
PAN + < teondTaualy ele; L.54  Op.823. The Little Pianist. 75 E q 
L. 1112 The Same. sp. f, e. #1 P. ; xercises, 
L. 376 ey Preludes and Exercises in all the Major i ning with the First Rudiments. Com- 


plete. 
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Middle Grades, L. 997, Bk. 
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~L.1374 Op.31, 15 Studies in Style. (Deis). :: 

L.226 Op.3% 24 Brilliant Preludes in all the Major 
and Minor Keys. For Small Hands. — ; 
L.1030 Qp. 44, 15 Studies in Expression. (von Doenhoff) _ 
L. 25 sual 80 Selected Studies. (ester! Seti Yt, 
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